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Abstract: This article explores the continuity, preservation, and development of the traditional
Uzbek art of gold embroidery (zardozi) among the younger generation from the perspective of
innovative approaches. As one of Uzbekistan’s significant elements of national cultural heritage,
gold embroidery has evolved over centuries in harmony with the people’s aesthetics, spirituality,
and social systems. Despite the pressures of globalization, this art form retains its relevance
today. The study analyzes traditional techniques of gold embroidery schools, the semantics of
ornamental motifs, and their modern interpretations in contemporary design.
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The article highlights the role of government programs, cultural centers, and training courses in
increasing youth interest in the traditional Uzbek art of gold embroidery (zardozi). It also
emphasizes the significance of digital technologies, online workshops, and creative design
platforms in harmonizing this ancient craft with modern demands. By comparing international
experiences, the article explores the prospects for registering Uzbek gold embroidery as
intellectual property and transforming it into a recognized national brand. From a personal
perspective, preserving and developing the art of gold embroidery is not merely about
maintaining a traditional craft; it is also a means of understanding national cultural identity,
transmitting aesthetic heritage from generation to generation, and introducing it to the global
stage through the language of contemporary design. The creative and innovative approach of
the younger generation ensures the sustainable future of this art.

Gold embroidery is one of the most ancient and rich forms of craftsmanship in Uzbek culture. It
has, for centuries, embodied aesthetic taste, social status, spiritual beliefs, and ceremonial
values. Traditionally based on the use of gold and silver threads embroidered on fabric, this art
reached its peak in the region of Mawarannahr, particularly in the schools of Bukhara,
Samarkand, and Tashkent. Today, the preservation, development, and integration of this rare
cultural heritage with innovative approaches among the youth have become a topical scientific
and practical issue.

Historically, the art of gold embroidery has been transmitted through the master-apprentice
tradition. However, rapid technological development and urbanization in modern times have led
to disruptions in this traditional continuity. As researcher M. Shodmonova noted, “The
sustainability of any national craft can only be ensured if it is perceived not only as an aesthetic
value but also as an economic and social one.” Therefore, it is essential to instill in the minds of
the younger generation that gold embroidery is not only a "legacy of the past" but also a
"modern expression of the present."

In recent years, Uzbekistan has implemented a number of government programs and support
systems aimed at the development of craftsmanship, particularly gold embroidery. Associatio
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for women artisans, cultural centers, colleges, and universities have established specialized
courses on gold embroidery. These initiatives play a significant role in reviving interest among
youth.

Moreover, modern design concepts are contributing to the reinterpretation of gold embroidery
patterns in new forms. Traditional motifs such as sunbula (wheat), anor (pomegranate), and
bodom (almond) are now stylized and applied to minimalist garments, thus narrowing the gap
between art and everyday life for the younger generation. Today’s young designers are
successfully incorporating gold embroidery not only into ceremonial clothing but also into
casual wear, the fashion industry, accessories, and even interior design.

International experience demonstrates that in countries like India, Iran, and Turkey, digitization
of gold embroidery, registration of patterns as intellectual property, and the establishment of
virtual workshops have sparked significant interest among youth. In Uzbekistan, gold
embroidery can also be popularized by integrating it with modern technologies—such as
converting patterns into vector formats, creating 3D models, and using online design platforms.

In my opinion, the preservation of gold embroidery among the younger generation requires a
dual approach: first, a deep understanding of its historical and aesthetic value; and second,
interpreting it as a creative and economic opportunity. Each pattern symbolizes the patience,
aesthetic worldview, and cultural mindset of Uzbek women. Preserving this heritage means
safeguarding not only the art but also the national identity.

In conclusion, ensuring the continuity of gold embroidery among youth is a bridge connecting
cultural heritage with the future. Strengthening this bridge through innovative approaches,
creative design schools, digital platforms, and cultural promotion is the responsibility of every
artist, researcher, and young generation representative.
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